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born of national romanticism, that had at that
time taken hold of so many of his friends. Gallen
had at the same time gone to Kuusamo, Louis
Spanre and Emil Wikstrom had decided to travel
to Kuhmoniemi and Russian Carelia, and Eero
Jarnefelt and Juhani Aho were to start on a long
journey at the end of the summer from Kuopio
over Koli, Pielisjarvi and Pankakoski to Tuulijarvi
across the border.

" As a musician and as the composer of ' Kul-
lervo/ " Sibelius points out, " I was particularly
anxious to visit the Carelian countryside, for there
I had an opportunity of hearing runes sung after
having become so intensely engrossed in the
world, whose moods, fate and people they describe.
The language of sound that I had employed in
" Kullervo ' was considered to give such thorough
and true expression of Finnish scenery and the
soul of the Finnish people, that many were unable
to explain it in any other way than that I had
made direct use of folk melodies, especially of the
accents of runic song, in my work. The genuinely
.Finnish tone of ' Kullervo' could, however, not
have been achieved in this way for the simple
reason that at the time the work was composed
I was not acquainted with my supposed model.
First I composed ' Kullervo'; then I went to
Carelia to hear, for the first time in my life, the
Kalevala runes from the lips of the people. This
may seem strange, but it was actually the case/*

Here we find a convincing refutation of the